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concerning IAMPETH members should be sent to the 
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rjhurf@aol.com.
No part of the Penman’s Journal may be reproduced 
without the consent of the editor.
If anyone would like to write an article for the 
Penman’s Journal, or would like to see a specific topic 
covered in a future issue, please write or email Bob 
Hurford at the above address.

ON THE COVER: Page 11 of an Antiphonary created 
at the monastery of San Salvatore, near Siena, Italy, circa 
1442.  More information starts on page three.  You may be 
referring to the cover image as you read the article.

Dear Friends,

I hope everyone’s summer is going well, it seems to be just zooming 
by. After last year’s covid crisis life has pretty much returned to 
normal here in the center of the country, it is so nice to see smiling 
faces again.
 It has been an eventful term as President, and we look 
forward to presenting you with a brand-new website later this year, 
full of new features and enhancements to the ones you love.
 Plans for the Annual IAMPETH Conference the first of part 
of August are on schedule and looking good.  We are pleased to have 
over 200 members joining us in Omaha and look forward to sharing 
the instruction and activities with you.  For those of you who can’t 
attend, look for lots of photos on the IAMPETH Facebook page, and 
on Instagram under #iampeth2021.  And don’t miss the next issue of 
the Penman’s Journal with the conference recap.
 We look forward to seeing those attending the conference in 
Omaha, but If you could not attend this year, we hope that you will 
attend the 2022 Conference in Atlanta, Georgia.

Best wishes to everyone,

           Neil McCaffery
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Want to capture some images off the Internet for later study?  PrtScr, 
the print screen feature on your keyboard, will record whatever you see 
on your computer.

By Bob Hurford, Wrightstown, Pennsylvania

Capturing images on the Internet using PrtScr (PrintScreen) is 
not hard, but does present more than a few challenges to obtain 
the best image.  What’s more, you may only want a part of the 
image.  That is certainly possible.  You may also capture sections 
of a page and stitch them together in a photo editing program like 
Photoshop.  PrtScr is a copy-and-paste function that copies an 
image to the clipboard.  In Windows, Ctrl + V pastes it where you 
want.
 In this article, we will examine a single document, an 
Antiphonary created in the Augustinian San Salvatore mon-
astery around 1442 (It has no formal name so we will call it 
Augustan 1442, for short), available in the World Digital Library 
website, wdl.org.  Augustan 1442 has a rich and interesting his-
tory that should not be overlooked.

he world of Medieval illuminated manuscripts 
is a treasure trove of artistic possibilities.  The 
religious value is obvious to many, but the artis-
tic possibilities are practically endless and may 

inspire engrossers to incorporate elements of the art into 
their work. 
 One example of a beautifully decorated manuscript 
is Augustan 1442.  Defined as the choral parts of the Holy 
Office, an antiphonary is basically a choir book.  It was pro-
duced at the Augustinian monastery of San Salvatore near 
Siena, Italy.
 It is an interesting book on several levels.  An-
tiphonaries, by nature, are large books so they could be 
easily read by entire choirs gathered around them.  Au-
gustan 1442 is about 16”x24”,  a medium size.  A book 
20”x30” would not be unusual for an antiphonary.   The 
amount of time needed to produce the over 400-page book 
is not recorded.  During the Napoleonic Wars, the French 
conquered the Siena area and closed San Salvatore.  The an-
tiphonary was relocated to the Municipal Library Intronati 
in 1811 and is there to this day.
 Much of the book is beautifully and expensively 
produced, unusual for a Medieval illuminated manuscript 
manufactured within the walls of a monastery.  As a rule, 
books were produced “on the cheap” as monasteries lacked 
the funds for more ambitious work.  However, this book 
is lavishly gilded.  In 1442, the brilliant blue could only be 
ultramarine from lapis lazuli.  A synthetic match, created in 

France in the late 19th century (French Ultramarine!) was 
still more than 400 years away.  Other brilliant colors have 
held up well despite normal wear over nearly 600 years.
 The rotunda script, developed by the Humanists 
of the 15th century and inspired by Carolingian, is very 
well done with some imaginative capital letters.  A study of 
rotunda might be a future article in the Penman’s Journal.

 
Suppose you only 

wanted to capture a por-
tion of an art element.  

No problem.  Go to Full 
Screen and Zoom  until 

you reach the desired 
size.  Be careful not to 
Zoom too much or the 

image will begin to pix-
elate.  I was close to that 
here, but employed some 

sharpening techniques 
to improve the image 

from page 11 of Augus-
tan 1442.  See the cover 

for the complete page.
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Decorated capital letters are attributed to the Sienese 
painter Giovanni di Paolo (1403?-1482), a top talent in his 
day.  Imagery within the letters is detailed and first rate.  
Acanthus leaves and other art elements that border are 
worth a close look and these are what we will study.   
 At page 363 (of 433), something happens.  The 
penmanship and artwork becomes vastly inferior.  While 
there’s no record of the cause of the change, the obvious 
guess is that the money ran out.  The funds for lapis lazuli 
ultramarine, gold, skilled scribe(s), Giovanni di Paolo and 
more had to come from somewhere―a patron, grant from 
the Vatican, somewhere.  When the funding ended, the 
monastery reverted to completing the book “in house,” as 
books were normally manufactured within the walls.  Ob-
viously, the monks were not that skilled.

Studying an Illuminated Manuscript
Augustan 1442 may be found at the World Digital Library 
(wdl.org).   Find the website and search “antiphonary.”  
There are several, all worth a look, but the one we want is 
presently the first 
listed.  You’ll find 
a brief history 
which summa-
rizes  much of the 
research on the 
book.
        You may 
download the 
entire book, about 
76mb.  The im-
ages are good, 
but not nearly 
the resolution of 
the individual 
pages on wdl.
org.  If you want 
to capture the 
image of a page, 
or part of one, 
the PrintScreen 
(PrtScr on your 
keyboard) feature 
will become your 
best friend.
        To make 
the best use of 
PrintScreen, make 
the image as 
large as you can 
on your moni-
tor.  On the World Digital Library, make the screen image 
as large as allowed.  Then tap the Full Screen icon on the 
bottom right below the image.  The display should be quite 
large. You may also Zoom the image (the icon looks like 
a magnifying glass with a plus sign in it) to isolate only a 
portion if you like.  Press PrtScr on your keyboard to record 
the entire screen.  Go to your photo editing program (I use 
Photoshop), hit ctrl N (cmd N on a Mac or iPad) to create 

a blank area, then ctrl V or cmd V to paste. When you tap 
PrtScr, the image is in the Clipboard. Some cropping will 
be needed as PrtScr records everything including your 
browser information.
 If you are using a program like Photoshop, you 
may record a page in sections and stitch the separate 
images together.  Be careful to leave about 20% overlap 
to ensure a quality stitch.  Photoshop does not stitch in a 
straight line, but joins individual pixels.  You will need to 
crop the browser information leaving only the page image, 
but don’t alter anything else.  The file is physically large,  
because the Internet downloads images by default at 72 
pixels per inch (ppi).  That would print poorly, but you can 
reduce the size and increase the resolution after stitching.  
Be sure that the “Resample” box is unchecked.  Most of the 
images in this article were made this way to get the best 
quality.  For a more complete explanation of the stitching 
process see “When the Artwork is too Big for the Scanner,” 
Penman’s Journal, vol. XX, No.3.
 By the way, this method will work on any im-

age, anywhere on your computer and it is worthwhile to 
experiment.  PrtScr is a great way to record images for later 
study.  It is also good if you want to study only a portion of 
an image.  In the images that follow, only a portion of the 
available artwork is examined.  There is much to see, too 
much for the Penman’s Journal.  By journeying to wdl.org, 
you will be able to examine more pages (and more docu-
ments!) to see what is useful for your work.

Augustan 1442, page 360, left, and page 363, right.  What a difference!  The drop-off in quality is dramatic.  The best guess is 
that the money ran out.  Without funding, the monastery could no longer afford the skilled painters and scribes.
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 With this article, it is hoped that readers will be 
inspired to look at Augustan 1442 for more artistic ideas to 
incorporate into engrossing art.  Have a look at the indi-
vidual pages of Augustan 1442 at the World Digital Library 

(wdl.org).  There are far more interesting examples than 
are featured here.  See the back cover for more illuminated 
manuscript links.

Detailed closeups from 
page 11 of Augustan 

1442.  See the cover for 
the complete page.

        TOP:  Full screen 
and the Zoom button got 
me to this magnification.  

This beautiful blue is 
ultramarine, made from 

lapis lazuli.  Ultramarine 
was more valuable than 

gold in the 15th century.

         MIDDLE:  Getting 
closer for more detail. I 
was particularly inter-
ested in the ornament 

surrounding the orange 
acanthus leaves.  I can 

also study the white deco-
ration on the blue field 
of the letter.   Though 

not ascribed directly to 
Augustan 1442, many 

scholars believe that the 
superfine lines were ap-
plied with a quill.  This 

is one of the paintings 
attributed to Giovanni 

di Paolo, one of the best 
Sienese painters of the 

era.

          BOTTOM:  Mov-
ing to the bottom of page 

11 for a detailed look at 
the ornament there, also 

by di Paolo.

TIP FOR A 
BETTER IMAGE: 

 Rotate the image on its 
side to cover more area 

before hitting PrtScr.
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The ‘S’ on page 143 was another eye-catcher. There are many in Au-
gustan 1442.   Beautifully designed and painted.  I was particularly 
intrigued by the ornament inside the ‘S’ on the black fields.  It was 
worthy of a closer look at right.
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Two stunning letters by Giovanni di Paolo.  The ‘B’ above, page 143, is a variation on 
the theme of the ‘S’ on page six.  It is displayed in greater detail above right.  Note, too, 
the beautiful rotunda majuscules to the right of the ‘B.’  They were probably rendered 
by the scribe, not di Paolo.  There is no indication that he had skills with the edged pen.

Left, page 30, is a beautiful ‘E’ employing a different motif within the black fields.  As 
with his other letters, di Paolo makes good use of white decoration on the color.  The 
white is likely flake white made from lead carbonate.
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Not all artwork worthy of study is painted in brilliant colors.  This 
example from page 360 is a stunning design probably rendered by a 
scribe with his quill.  
 Notice at the top of the page that some of the art has been 
“nicked off.”  This happened when a careless binder trimmed the page 
too far and cut off the art.  It could have happened at any time as the 
book was likely re-bound more than once.  Bindery glue then was 
organic--normally made from rabbit glue or fish glue. Over time―the 
length depending on adjacent temperature-humidity levels―the glue 
deteriorates, turning to powder.  Same with the strings that held the 
signatures.  They were spun cotton or catgut and would eventually 
deteriorate.  If either the glue or strings fail, the binding fails.
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Vivian Mungall takes readers on a French Roundhand Grand Tour 
of countries beyond France with many examples to study.

By Vivian Mungall, Chief Design Officer, Zillers
Orlando, Florida

n the last Penman’s Journal,  we 
looked at the Ronde Hand 
in France.  It quickly became 
popular in other countries be-

sides its country of origin.
 
Le Ronde in Italy
In Italy, Le Ronde became Scrittura 
Rotonda. The Royal Decree of 1899 
provided the standards for the 
teaching of writing - calligraphy. The 
first book connected to the Decree was 
the “Model of calligraphy” published 
in Milan in 1899 by Eliodoro Andreoli. 
Eliodoro was considered one of the 
greatest calligraphers of his time. At 
right is an example from an earlier 
work (1884), La Scrittura: sua storia dai geroglifici ai 
nostra di. The lowercase letters are round, not oval.   
It is interesting the way he used stacked letters 
to illustrate  the similar  characteristics  of certain   
letters.
 The most popular manuals at the end of 
the 19th century were La Calligrafia: Theoretical and 
Practical Method and Modelli Di Calligrafia.  They were 

written by Prof. Giovanni Tonso, lecturer at the Royal 
Sommeiller Institute and the Lagrange School of 
Turin at the end of the 19th century.   These manuals 
were used to teach Italian writing and round writing, 
and were used by commercial artists, master scribes, 
professional and industrial schools, commercial 
technical schools, and technical, commercial and 
administrative institutes. The four plates that follow 
are from Modelli Di Calligrafia.
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Theoretical Practical Method of Calligraphy by Prof. Ettore 
La Creta was published by the Libreria Editrice Baroni 
of Lucca. His manual includes various writing models 
along with sheets of commercial abbreviations and the 
first fountain pen writings. Here are some excerpts from 
his book: “Calligraphy: It is the art of writing in beautiful, 
elegant and well-formed fonts.  Writing: It is everyone’s 
own way of writing, that is, it is the representation of 
our thinking by means of conventional graphic signs.  
Alphabet: It is the series of all the letters of a language.  

Letters: They are the signs of the alphabet; compared to 
the form, they are mixtilinear and curvilinear: they are 
called mixtilinear, if they participate in straight and curved 
lines; curvilinear, if they are formed of curved lines with 
respect to the proportions they are: average, ascending, 
descending, major.” Finally, “Eurythmy: It is the harmonic 
arrangement of all the parts of a writing. Symmetry: 
It is the right and logical arrangement of the lines in a 
calligraphic work.”
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Prof. Nicola D’Urso, born in Corigliano d’Otranto on 2 June 
1877, wrote, Calligrafia Moderna - ad uso delle scuole medie e 
cultori di arti grafiche for use by middle schools and graphic 

arts lovers in 1914. It included texts and 80 tables of mod-
els. He taught the art of drawing, calligraphy, engraving 
and miniature, of designs for embroidery in Rome.
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Vincenzo Panettieri wrote his models of Carattere Rotondo using the 
Financiera style for the 17th century. The letters are circular with 
the same connecting strokes for the lower case.

Ronde Hand in Iceland
Benedikt Gröndal, born in 1826, was a naturalist, poet, il-
lustrator and author. At the University of Copenhagen, he 
was the first Icelander to receive a master’s degree in Old 
Norse Studies. He wrote textbooks on natural history and 
ventured into lettering. His exemplar for Ronde is below. 
Rasmus Christian Rask, a Danish philologist, described 
this hand: “The family likeness to blackletter is obvious, 
especially in the capital of this very proper Danish ronde. 
From Rundskrifts-Bogen: til Sholebrug of Hjemmeovelse. 
Nyborg, no date, probably around 1880.”
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Friedrich Soennecken (1848-1919) was born in Iserlohn-
Dröschede.  He was an entrepreneur and inventor and 
founded F Soennecken Verlag in 1875, a company that 
manufactured and exported office supplies, made quills,  
even furniture, cabinets, and more, sold worldwide.  In 
1903 the company had over 1000 employees. 
 Some of his inventions included document folders, 
hole punches, foldable calendars, and ring binders.    Soen-
necken’s interest in calligraphy began when he attended 
the Rheinische Friedrich Wilhelms University in Bonn.  
There he learned the nature and task of writing, and more. 
 He became intrigued with French Round (Rund-
schrift in German) because was it was visually appealing 
and easy to learn. He wanted to reintroduce this style to 
young students through his book,  Methodical Text Book to 
Round Writing in 1879. His company printed his book 

along with learning exercises and teaching materials. 
 He worked designing a broad pen nib and became 
the first one to mass-produce steel pen nibs. His first nib 
was the “Schulfeder III,” which he had carefully thought 
out, tested, and made available for use in schools. The 
result, introduced in 1868, was the broad-edged nib design 
modern calligraphers know with the William Mitchell 
name. 
 Rundschrift was introduced to the German educa-
tion system in 1913. In 1888, he wrote to a friend, Friedrich 
Nietzsche, that he finally discovered a quality paper for 
writing using the new nibs. His son, Alfred Soennecken 
eventually took over the company. In 1973, it went bank-
rupt and merged with Büro Actuell eG BRANION eG in 
1999 and renamed Soennecken eG in 2007.

Ronde Hand in Germany

Next Penman’s Journal:  The Ronde Hand Comes to America
Among professional penmen such as Daniel Ames, George Gaskell, the Spencer Brothers, 
and Willis Baird, the Ronde Hand was quite popular.  French Roundhand and German 
Roundhand intermixed and some developed the resulting hand as an engrosser’s text.
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n June 5, 2021, IAMPETH lost one of its 
Master Penman with the passing of William 
Alston “Bill” Lilly at the age of 94.  Bill is 
believed to be the last surviving graduate of 

the Zanerian College of Penmanship in Columbus, Ohio.  
That is a long and distinguished legacy for a school found-
ed in 1888 by Charles Paxton Zaner.
 At the Zanerian College, students hand lettered 
their diplomas.  Bill received a rare Gold Seal, the highest 
honor, for his diploma in engrosser’s script in 1952.  Upon 
graduation, he was offered a job at the White House, but 
turned it down as it didn’t pay enough for one to live in 
Washington, D.C.  Eventually, he took a non-penning 
position at International Harvester where he remained for 
twenty years.
 During the calligraphy revival in the 1980s, Bill 
began to write seriously again.  He taught penmanship in 
Ohio State University’s night school for ten years.  Retiring 
from International Harvester, he toured the country teach-
ing engrosser’s script.  He became an IAMPETH Master 
Penman in 2001.

Bill Lilly at the Zanerian College
In January, 2002, I had the pleasure of interviewing Bill for 
the IAMPETH Newsletter (it wouldn’t become  the Penman’s 
Journal for another year) about his days at the Zanerian. 
(Members may see the entire article at iampeth.com).   
Asked what drew him to the Zanerian, Bill noted that it 
started during his first year at Western State University 
in 1949, following a stint in the army.  Penmanship was a 
required course then and he enjoyed it.  Seeing his profi-
ciency, the penmanship professor,  G.G. Craig, himself a 
Zanerian alum, encouraged Bill to check out the Columbus 
school and study the pen in earnest.
 There was no curriculum as such at the school.  
Students chose the hand(s) they wanted to study and 
picked scripts they wanted to include on their diploma.  
Earl Lupfer was dean of the school and the main teacher, 
but Parker Zaner Bloser, son of Elmer Ward Bloser, was 

also involved.  
 Bill financed his tuition through the GI Bill, but it 
wasn’t enough.  He wrote eight to ten hours per day and 
loaded milk trucks on the graveyard shift at a local dairy.  
One day, Mr. Bloser came to Bill and said that they were 
so pleased with his script that he was offered a job filling 
out diplomas and other certificates at Zaner-Bloser.  This 
allowed him to quit the dairy.
 Bill received his gold seal on his diploma on the 
second attempt.  As he said, “The first time I did a certifi-
cate, I didn’t get a Gold Seal. [There were three levels: Gold, 
Green, and Red.]  I didn’t get anything.  I’d had a horrible 
time with the black ink.  I was using either Arnold’s or Hig-
gins Eternal—I forget which—and I just couldn’t get it to 
work right.  Mr. Lupfer and Mr. Bloser came to me and told 
me I could do better and gave me something very special.  
It was walnut ink that was thirty years old!  They gave me 
just enough to do the certificate.”
 Then came the day Messers Lupfer and Bloser 
were to grade the second certificate.  “I was sitting with Joe 
Kowalski [classmate and future IAMPETH member who 
received a Green Seal in Old English] in one of the upstairs 
rooms while Mr. Lupfer and Mr. Bloser were inspecting 
[the certificate] downstairs.  After about an hour, Joe says to 
me, ‘I’m going to sneak down and see what they’re doing.’ 
The offices were glass enclosed so he could easily see what 

The passing of IAMPETH Master Penman Bill Lilly marks the end of an 
era.  This fine gentleman is believed to have been the last surviving graduate 
of the Zanerian College of Penmanship.

By Bob Hurford
Wrightstown, Pennsylvania

William Alston Lilly (1927-2021)



was happening.  He comes back up a few minutes later and 
says, ‘Bill, you wouldn’t believe it, but both Mr. Lupfer and 
Mr. Bloser are poring over your certificate with a magnify-
ing glass that has to be eight inches in diameter.”

 They were looking for jiggly lines, mis-
aligned slant, anything that was “off.”  Two-and-
one-half hours later, they affixed the Gold Seal.
 Over the years Bill taught many classes 
and mentored many engrosser’s script devotees.  
Former IAMPETH President Bill Kemp was a 
21-year student.  He would spend anywhere from 
four hours to three days per visit to take lessons.  
Eventually, Bill Kemp rendered a certificate in en-
grosser’s script and Mr. Lilly gave it his own Gold 
Seal.  No small achievement as the teacher did not 
grant the Gold Seal lightly.
 Bill Lilly was also a first-rate wood turner, 
making many penholders.  Bill Kemp relates that 
Mr. Lilly made his first penholders using an or-
dinary drill as a lathe.  That progressed to a drill 
press.  Once he discovered the actual lathe, the 
penholders became true works of art as evidenced 
on this page.
 It is an understatement to say that he had 
the respect of the penmanship world and he will 

be missed.
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Bill Lilly’s Gold Seal Zanerian certificate, 1952, in engrosser’s script.

RIGHT:  Bill Lilly was well 
known for his engrosser’s 

script proficiency, but 
his talents did not end 

there.  His bird flourishing 
was first rate against a 

spray-painted background.  
Original size:  

10” x 13”.  Author’s 
collection.

LEFT:  A Bill Lilly 
penholder.

BELOW:  It was always 
a red-letter day to find a 

Bill Lilly envelope in my 
mailbox.  Well done for a 

man who was then 74 years 
of age! 



Robert Hurford
201 Pineville Road

Wrightstown, PA 18940
USA

Iammakingthisupasigoalong

Aside from the obvious religious benefits, the world 
of Medieval illuminated manuscripts offer a wealth of 
artistic inspiration.  There are many, many websites 
on the Internet that contain scans of manuscript pages, 
sometimes the entire document. In the Search Bars, type 
‘illuminated manuscripts’ where needed.   Here are a 
few.

Digital Scriptorium (www.digital-scriptorium.org). Un-
der the auspices of the University of California, Berkeley, 
Digital Scriptorium compiles scans from many universi-
ties, museums, and libraries in the United States.  It is a 
huge site and a recommended first stop.
World Digital Library (www.wdl.org).
Library of Congress (www.loc.gov).
British Museum (www.britishmuseum.org).
British Library (www.bl.uk).
Oxford University Bodleian Library (www.ox.ac.uk).
Cambridge University Fitzwilliam Library 
          (www.cam.ac.uk).
Victoria & Albert Museum (www.vam.ac.uk).
Europeana pro (www.pro.europeana.eu).  This site is 
wide ranging, containing digital files of many aspects 
of European life.  In the Search Bar, type ‘illuminated 
manuscripts’ and go where it leads.  Part of this is the 
old Europeana Regia website that was a treasure trove of 
manuscripts from Europe.

RIGHT:  Page 3r from the Pattern Book of Guiniforte da Vimercate, 
ca. 1450.  Ricketts 240, Lilly Library, University of Indiana.  This 
may be found in the Digital Scriptorium.

Find Illuminated Manuscipts 
On the Internet


